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squarish feet, regard the viewer with a mix-
ture of wisdom and wonder. Their wide-eyed 
gazes manage to be both artless and incrimi-
nating. These are figures of disarming candor 
that insinuate themselves into the viewer’s 
consciousness, like children looking for the 
truth.

“They’re kind of how I’d like to be: relaxed, 
alert, inquisitive,” says Brown.

All of that seems to aptly describe the 
artist, who grew up in Japan and then 
bounced back and forth across the Pacific as 
a 20-something, trying to find her footing. 
Ultimately, she landed in Pine Plains, N.Y., 
where she studied with Paul Chaleff, and 
then in Wingdale, N.Y., a craft village where 
she thought she’d satisfy the market’s urge for 
shimmering trinkets by making shiny, glazed 
pots. 

But none of it really seemed to gel until 
she moved to Kent in 1984, building her 
house, and then her studio and kiln, on this 
rustic knoll, where her enigmatic sculptures 
now greet visitors with an inquisitive con-
viviality. The sculptures are hand-built from 
Georgia clay of a moist, ochre color, which 
Brown coils and then presses into forms, 
striking them with a light paddle, a little big-
ger than a ruler, to give them shape. Often, 
the creatures have their knees pulled up or 
together in a kind of good-natured alertness. 
These are figures in the act of listening, a bit 
like the young apprentice Joy Brown, learn-
ing that discipline was the first step to cre-
ative awareness as she made sake cups from 
which no one would ever drink. 

“You’re pulling on your physical, your 
emotional, your mental capacities and tal-
ents to make these things,” she says. “You’re 
not controlling the clay, you’re collaborating 
with it. It’s a relaxed awareness and you flow 
with the material.”

Joy Brown’s work can be seen at Bachelier 
Cardonsky Gallery, 10 Main St., Kent (bache-
liercardonsky.com) or at artwithin.net.
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